1

MUSIC FOR WEXFORD

NAOMI BERRILL TRIO (with Lorenzo Pellegrini and Andrea Beninati)

Greenacres Gallery, Wexford

Report: Jackie Hayden  

Saturday, February 3, 2024

EXHILARATING START TO NEW SEASON

Amid much universal chatter about the need to find new audiences for classical music, it was still a bold move for Music for Wexford to kick off their new season with a classically-based trio embracing elements from different genres so subtly that it created a nourishing whole.
Galwegian Naomi Berrill is a cellist, singer, acoustic guitarist and composer, while Pellegrini plays electric guitar and electronic keyboards and sings. Beninati uses his cello to complement, and sometimes duel with, Berrill, and he also applied his dexterity on a conventional drum kit as required.
Their combined multi-tasking skills enabled them to present a programme that delighted the ears with its occasional uneasy listening amid a set of compositions that expressed Berrill’s bold creativity. Indeed, her voice carries more weight in the live context than it sometimes does online.
‘Heron’, a moving song from her fourth album Inish, offered guitar, drums and cello weaving around her capricious vocal melody line. It carries echoes of the sea and, like several of her other works, was inspired by Inishbofin and Inishark. The hypnotic ‘Blue’ owes much to Shelley’s ‘Ode To The West Wind’ and the ebb and flow of the tides. The lament ‘Caoineadh’ captures the bleak emptiness of unpopulated Inishshark, while ‘So It Goes’ has a subtle jazz feel without, I presume, being improvised.  
The Greenacres audience was even tempted to indulge in a bit of singalong but there were still two gems to go, ‘Galatea’, with moving harmonies between Berrill and Pelligrini, and ‘Sea Warrior’ which, in its dramatic urgency embraces influences from jazz and indie rock and subtle echoes of John Adams and Steve Reich. It graphically depicted the urgency and energy of Grace O’Malley and her mission. It brought the concert to a celebratory end with yet another connection to the sea and the west of Ireland, and its homage to Grace O’Malley was an appropriate choice on the inaugural Saint Bridget’s Public Holiday Weekend.
Berrill’s percussive use of the cello and its use as an instrument suitable for robust finger-picking were also noteworthy. The sound throughout was impeccable, and the intimacy of the playing and presentation seemed to shrink the room. It was gratifying too that the audience was happy to hear a selection of original tunes played by musicians unafraid to bypass genre-based thinking and create music that was very much of the moment. We could do with more moments like this, and it bodes well for the rest of the Music For Wexford season. Book now.
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